AR
Prelude to Té Deum

Aim for as much clarity and discipline in the style as you can.
See if you can convey a sense of nobility, but without

B This s a piece from the classical period.
being too loud or pompous.
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M it seems a tall order for a tuba to represent a swan (as well as an elephant!)

so try to surprise your audience with the elegance and lustre of your performance.

Make the the shape of the melody so smooth that it seems to glide through the the ripples
of the accompaniment.

Adagio J-72-80

The Sw

CAMILLE SAINT-SAENS
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M This is a waltz with a strong one beat in a bar feel. You have to imagine a crowded,
swirling ballroom in 1sth century Paris and make your playing elegant but energetic.
The bars with rallentando in them should be slowed down only gently and subtly,
apart from the last one, in which Berlioz seems to be making a dash

for the last bus home.
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Bl Marionettes are puppets on strings, which have odd,
stilted and jerky movements as they move. To reflect this
in the music, keep a very strict tempo, with a real contrast
between staccato and legato.

Bl Make a big and heroic sound on your instrument for this song.

The words of the song are about bullfighting, sometimes quite

boastful and at other times romantic. Don't get too stressed
about the triplet semiquavers. They are a bit tricky, but are
just little ornaments, not emphasised but thrown off

rather casually and lightly.

son du
oreador

GEORGES BIZET
arr Christopher Mowat

CHAREES GOUNOD
arr Christopher Mowa
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I A Berceuse is a lullaby, and the idea of using a tuba to get children
to sleep is pretty fanciful. So stay in the world of fantasy, and in your mind's eye e rc e u

2g Very slightly faster
have the image of a mother tuba singing a tiny euphonium to sleep.
Make the softest sound you can at the end as you musically —— < —=
creep out of the room. FHap——F1
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M The Cake-Walk is an African-American dance from the late 19th centu
that Debussy took and made into a rather sophisticated piano piece. e a e - a
Don't play it as full-on jazz, but in a rather classical way - a bit posh
but slightly sent-up — espedially in the middle slow section, where
Debussy quotes music from one of Wagner's most serious operas.
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